Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

Amasya Furniture Design
Report
This project is co-funded by
the European Union and the Republic of Turkey

Service Contract No. TR07R1.21-04/001
EuropeAid/134933/IH/SER/TR

Establishment of a Common Use Facility (Furniture and Auto Mechanics)
and Small Business Advisory Services
Unit in Amasya

Amasya Furniture Design Report
Component II: Delivery of Business Development Services
Component IIB: Specialised Business Development and Competitiveness Programs
Subject: WP11:Basic Furniture Design

November 2017

1

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

AMASYA FURNITURE DESIGN REPORT COVER PAGE
Project Title

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Project No.

EuropeAid/134933/IH/SER/TR

Country

Turkey
End Recipient of Assistance

Name

Contractor

Amasya Union of Chambers
Tradesmen and Craftsmen (ESOB)

of Danish Technological Institute and
GOPA Danismanlik Ltd.Sti

Address

Kirazli Dere Mah. Kemal Ilicak Cad. No Danish Technological Institute
6/3
Gregersensvej
05200-Amasya
DK-2630 Taastrup
Turkey
Denmark

Tel. number

+90 358 218 43 44

+45 7220 2000

Fax number

+90 358 212 26 11

+45 7220 2019

Email address

aydinbozkurt@msn.com

mom@teknologisk.dk

Contact person

Aydin BOZKURT

Moses Dachariga Mengu

General Secretary

Project Director

Date of report:

14 November 2017

Authors of report:

Murat GÜMÜS, Business Development Expert (KE2)
Isik Orsel Imir, Non- Key Expert (NKE)

The content of this publication is the sole responsibility of Danish Technological Institute and
consortium partners and can in no way be taken to reflect the views of the European Union.

2

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

AMASYA FURNITURE DESIGN REPORT

History of Revision
Version

Date

Author(s)

Description

0.1

17/07/2017

Murat GUMUS

Draft 1st version preparing table of content and
scope of document

1.0

05/10/2017

Isik Orsel IMIR

Preparation of Amasya Furniture Design Report

1.1

13/11/2017

Murat GUMUS

Reformatting and editing

1.2

14/11/2017

Paul Ravn JEPSEN

Reformatting and editing

3

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

Table of contents
1

Amasya Furniture Concept............................................................................................................. 7

2

Cultural Research of Amasya ......................................................................................................... 8
2.1

Geographical Context ............................................................................................................. 9

2.2

Historical Background .......................................................................................................... 10

2.2.1

Hellenistic Age ..................................................................................................... 12

2.2.2

Hittites in Anatolia ............................................................................................... 12

2.2.3

Romans in Anatolia (Byzantine) ............................................................................ 14

2.2.4

Seljuks in Anatolia................................................................................................ 16

2.2.5

Ottoman Period ................................................................................................... 17

2.3

Important Historical Figures lived in Amasya ..................................................................... 19

2.3.1

Scientists ............................................................................................................. 19

2.3.2

Poets ................................................................................................................... 20

2.3.3

Şehzadeler (Ottoman Princes) .............................................................................. 21

2.4

Architectural Review ............................................................................................................ 25

2.4.1

Amasya Yalıboyu Houses ...................................................................................... 25

2.4.2

Hazeranlar Konağı (Mainson) ............................................................................... 27

2.4.3

Amasya Castle ..................................................................................................... 29

2.4.4

King Rock Tombs .................................................................................................. 31

2.4.5

Amasya Bridges ................................................................................................... 33

2.4.6

Amasya Clock Tower ............................................................................................ 35

2.4.7

Ferhat Water Channel .......................................................................................... 36

2.4.8

Mosques .............................................................................................................. 38

2.5

Museums .............................................................................................................................. 45

2.5.1

Amasya Archeology Museum ............................................................................... 45

2.5.2

King Rock Tombs and the Girls’ Palace .................................................................. 47

2.5.3

Sabuncuoğlu Museum of Medical Surgery History................................................. 48

2.5.4

Miniature Amasya Museum ................................................................................. 49

2.5.5

Amasya Şehzadeler Museum ................................................................................ 50

2.5.6

Saraydüzü Barracks Building and National Struggle Museum ................................. 51

2.5.7

Ferhat and Şirin – Lovers Museum ........................................................................ 52

2.6

Folk Arts ................................................................................................................................ 53
4

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

3

4

Amasya Furniture Design Report

2.6.1

Erhan-i Silver Processing ...................................................................................... 53

2.6.2

Amasya Weaving ................................................................................................. 53

2.6.3

Rugs (Kilim) ......................................................................................................... 54

2.6.4

Wire Breaking (Tel Kırma) .................................................................................... 55

2.6.5

Wood Burning (Phyrography) ............................................................................... 56

2.6.6

Gold Foil (Varak) .................................................................................................. 56

2.6.7

Gilding (Tezhip) .................................................................................................... 57

2.7

Celebrations and Special Days ............................................................................................. 57

2.8

Traditional Clothes and Dressing ......................................................................................... 58

Visiting Furniture Companies in Amasya ..................................................................................... 59
3.1

Aktaş Mobilya, Taşova ......................................................................................................... 59

3.2

Bayraktar Mobilya, Merzifon ............................................................................................... 59

3.3

Buhara Mobilya, Suluova ..................................................................................................... 59

3.4

Eriş Mobilya, Amasya ........................................................................................................... 60

3.5

Gümüşdoğrama Mobilya, Amasya....................................................................................... 61

3.6

Has Mobilya, Gümüşhacıköy ................................................................................................ 61

3.7

Kıvanç Mobilya, Amasya ...................................................................................................... 61

Story of Motifs Inspired by Five Civilizations .............................................................................. 62
4.1

Hittite Motifs ........................................................................................................................ 62

4.1.1

Hittites in Amasya ................................................................................................ 62

4.1.2

Hittite Motifs and Inspirations.............................................................................. 63

4.2

Roman Motifs ....................................................................................................................... 66

4.2.1

Roman Empire in Amasya..................................................................................... 66

4.2.2

Roman Motif Designs ........................................................................................... 67

4.3

Seljuk Motifs ......................................................................................................................... 72

4.3.1

Seljuks in Amasya ................................................................................................ 72

4.3.2

Seljuks Motif Designs ........................................................................................... 75

4.4

Ottoman Motifs .................................................................................................................... 76

4.4.1

Ottoman Empire in Amasya.................................................................................. 76

4.4.2

Ottoman Motif Designs ........................................................................................ 78

4.5

Turkish Motifs....................................................................................................................... 79

4.5.1

Turkish Republic and Amasya ............................................................................... 79

4.5.2

Turkish Motif Designs .......................................................................................... 79

4.6

Apple Concept and Motifs ................................................................................................... 81
5

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

5

Amasya Furniture Design Report

Target Market & 3D Designs of Amasya Furniture ..................................................................... 83
5.1

Target Market of Amasya Furniture .................................................................................... 83

5.2

3D Designs of Amasya Furniture .......................................................................................... 87

5.2.1

Elma (Apple) Collection ........................................................................................ 88

5.2.2

Hitit Collection ..................................................................................................... 89

5.2.3

Roma Collection ................................................................................................... 91

5.2.4

Selçuklu Collection ............................................................................................... 95

5.2.5

Osmanlı Collection ............................................................................................... 97

5.2.6

Türkiye Collection ................................................................................................ 98

6

Conclusion .................................................................................................................................... 99

7

Disclaimer (Legal Rights and Trademark Resigtiration) .............................................................. 99

8

References .................................................................................................................................. 100

Annexes:
A1. Motif Catalogue for Amasya Furniture
A2. Furniture Designs and Collections For Amasya Furniture

6

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

1 Amasya Furniture Concept
In order to create the concept of Amasya Furniture, a detailed cultural research on the city was
made primarily. The cultural visits that offered the opportunity to recognize the Amasya culture's
day-to-day lifestyle and the furniture studies that have been made up to now reveal motifs that can
reflect the Amasya culture.
As a result of the investigations, it was decided to reflect the effects of 5 cultures which may be
effective in the emergence of the Amasya Furniture Concept. In addition to these cultures, Amasya
Apple was also used as a distinctive concept in the study inspired by the motifs used during the
Hittites, the Roman Empire, the Seljuks, the Ottoman Empire and the Republic of Turkey.
During the design process, it was aimed to reinterpret the basic figures taken from the cultural
figures, Amasya's Apa Mosaic motifs, Hittite, Seljuk, Ottoman and Turkish Republic motifs.
Designed with the interpretation of historical motifs used in this study made for Amasya Mobilya
brand, these unique motifs will help different and innovative works in furniture sector in the future.

Figure 1- Some of the Cultural Aspects
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2 Cultural Research of Amasya
Cultural research is essential for a design study in the beginning. Understanding the background,
history, geography, art and architecture, language, beliefs and traditions has a key role in this
project. An in-depth literature research about Amasya has been carried out during this study by the
designer. At the same time, the designer has visited the city, museums and historical places in
Amasya and gathered information and visual materials for further study of furniture design. There
has been a spacial focus on historical background as Amasya has been a key point in Anatolia and
many civilizations have been settled in this city. The richness of archeological findings, past time
stories, geography and architecture have been examined, observed and analysed to make a design
study to reflect Amasya culture at the end.

Figure 2- Cultural Aspects Map

Amasya is a unique city surrounded by huge mountains in two sides of Yeşilırmak. Harşena is like a
natural monument with Amasya Castle and King Rock Tombs like a natural carving. Yalıboyu
houses lined up on two sides of the river and over the river several bridges to bring to sides
together.
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Figure 3 - View of Harşena Mountain and Rock Tombs in Amasya Center

2.1 Geographical Context
Amasya is located at the crossroads of the roads that have been used since prehistoric times and
which connects the coastal Black Sea with other parts of Anatolia and is built in a deep valley
formed by Yeşilırmak River. To the north of the valley, which is divided into two rivers, is the
Harşena Mountain.

Figure 4 - Amasya
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The integrated composition formed by Harşena Mountain, Yeşilırmak and the valley creates a
unique and a fascinating landscape. The first settlement on the southern slope of the Harşena
Mountain started in the Early Bronze Age and was settled by dozens of civilizations until the end of
the Ottoman State. In addition to Amasya Castle, the Hellenistic period walls, monumental rock
tombs. There are monumental cisterns dated to the 1st century and Yalıboyu Houses.

2.2 Historical Background
The first settlement BC. Amasya determined to extend until 5500 BC; During the period from the
Ancient Age to the present day, the Hittite, Phrygian, Kimmer, Lydian, Persian, Roman, Byzantine,
Danishmend, Seljuk, Ilkhanian and Ottoman civilizations were hosted. Amasya, who joined the
Ottoman lands in 1386, has also made a reputation as a "Şehzadeler Şehri" due to the special
interest of the Ottoman sultans and princes.

Figure 5 - Amasya in past

Amasya was at the forefront during the War of Independence. The first step of the National
Movement which started in Samsun on 19 May 1919 continued with the arrival of Mustafa Kemal
in Amasya on June 12, 1919. The plans of the Liberation Struggle were prepared and the gathering
of the Erzurum and Sivas congresses was decided here and it was declared in Amasya with Amasya
Tamimi published on June 22, 1919.
The Origin of Amasya's Name
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In ancient times it is known that many
Anatolian cities are gods or heroes of the
founder

(ktistes).

This

mythological

establishment also applies to Amasya. ERMHC
KTICAC THN located on an Amasya coffin from
the period of the Roman Emperor Septimius
Severus (193-211 M.S.) is considered to be the
founding god of Hermes' Amasya city.
According to Hittite documents, the first
known name of Amasya is supposed to be
Hakmi [Khakm (p) is]. It is estimated that this
name continued Persians until the conquest of
Amasya. Amasya's name in the Kingdom of
Figure 6 - Mother Goddess Ma

Mitridates is "Amasseia". Especially M. Ö. II.

AMASSEIA is clearly seen in Amasya city coins that have been beaten since the beginning of the
century. Already geographer Strabo uses the word Amaseia for Amasya.The word Amaseia is
associated with 'Ama' meaning 'Mother' and especially 'Mother Goddess' and 'Mâ'. Moving
from this, it can be said that Amaseia means "Mother Goddess Ma's city".
Mother Goddess Ma is a goddess of eastern origin that became widespread after the conquest
of Anatolia by Persians. At the same time this goddess is the local goddess of Mitridates and
Cappadocia. The word Amaseia is also the form of the Hellenic mouthset of the original spoken
word of the time of the Persians.
In the Roman period, the name Amaseia was used as AMACIAC (Amasia) without much change.
For example, we see the name of AMACIAC in Amasya city coins that were beaten during the
reign of Emperors Septimius Severus, Caracalla and Severus Alexander. It is known that the
name of Amasia continued in the Byzantine Period unchanged. Amasya's name is sometimes
known as Amasya and sometimes as City-i Harashna during the time of Danişmends.
During the Seljuk, Ilkhanid and Ottoman Empires, the Amasya name came up daily without any
change. (www.amasya.gov.tr/amasya-adinin-kokeni)
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Hellenistic Age

In the Issus War, which took place in 333 BC, As a result of the defeat of the Persian forces
against the forces of Alexander the Great, a large part of Anatolia, beyond Amasya's North
Cappadocia Region, was dominated by the Macedonian Kingdom and thus the history known as
the Hellenistic Age and its influence in Anatolia is more cultural and artistic a period that began to
feel in size. This period; is a period of synthesis of Eastern and Western beliefs and cultures in
essence. Upon the death of Alexander the Great (323 BC), a new political process in Anatolia
began. In this process; The reigns of Alexander the Great did not unify the empire and the empire
was divided among the various kingdoms. These developments were experienced in BC. In 301,
Persian origin Mitridates Ktistes founded the Kingdom of Mitridates and made Amasya the
capital.
A great development activity began in Amasya, which had been the capital of the Mitridates
Kingdom for many years until the capital V. Mitridates Euergetes (150-120) was relocated to
Sinop, and in particular during the Mitridates Eupator era, the city became a cultural center.
In this period; Good relations between the Kingdom of Mitridates and the Roman Empire,
especially during the time of V. Mitridates, were reversed during Mitridates Eupator (111-63 BC),
which resulted in many years of Mitridate wars. The latest was BC. Amasya was destroyed by
Roman troops on the defeat of Eupator in the battle between Mitridates Eupator and the armies
of Roman general Pompeius in 63 BC. The son of Mitridates Eupator, King of Crimea II. Pharnakes
succeeded in taking back the ancient lands of the Kingdom of Mitrida for a while due to civil wars
in the Roman Empire. Following the defeat of the Roman army under the command of Caesar
(Caesar) near Zela (Zile) in 47 BC, the territories in which Amasya was included were again under
Roman rule. (www.amasya.gov.tr/helenistik-cag)

2.2.2

Hittites in Anatolia

The Hittites occupied the region of Anatolia (also known as Asia Minor, modern-day Turkey) prior
to 1700 BC, developed a culture apparently from the indigenous Hatti (and possibly the
Hurrian) people, and expanded their territories into an empire which rivaled, and threatened, the
established nation of Egypt. They are repeatedly mentioned throughout the Hebrew Tanakh (also
known as the Christian Old Testament) as the adversaries of the Israelites and their god.
According to Genesis 10, they were the descendants of Heth, son of Canaan, who was the son of
Ham, born of Noah (Genesis 10: 1-6). The name they are known by today, therefore, comes from
the Bible and from the Amarna Letters of Egypt which reference a "Kingdom of Kheta" identified
12
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today as the `Kingdom of Hatti' (the designation the land of the Hittites was known by) but their
own documents refer to them as Nesili, as do others of the time. Their control of the region is
divided by modern-day scholars into two periods: The Old Kingdom (1700-1500 BC), and the New
Kingdom, also known as the Hittite Empire (1400-1200 BC). There is an interregnum between
these two which, to those who accept that version of history, is known as the Middle Kingdom.
The discrepancy between those scholars who recognize a Middle Kingdom and those who do not
arises from the fact that there was no discontinuity between the Old Kingdom and the New,
merely a `dark age’ of less than 100 years about which little is known. The Hittite Empire reached
its peak between the reign of King Suppiluliuma I (c.1344-1322 BC) and his son Mursilli II (c.13211295 BC) after which it declined and, after repeated attacks by the Sea Peoples and
the Kaska tribe, fell to the Assyrians.
(The Hittites by Joshua J. Mark published on 28 April 2011, https://www.ancient.eu/hittite/)

Figure 7 - Hittites Map
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Romans in Anatolia (Byzantine)

The Byzantine Empire, also referred to as the Eastern Roman Empire, was the continuation of
the Roman Empire in the East during Late Antiquity and the Middle Ages, when its capital city
was Constantinople (modern-day Istanbul, which had been founded as Byzantium). It survived
the fragmentation and fall of the Western Roman Empire in the 5th century AD and continued to
exist for an additional thousand years until it fell to the Ottoman Turks in 1453. During most of
its existence, the empire was the most powerful economic, cultural, and military force in Europe.
Both "Byzantine Empire" and "Eastern Roman Empire" are historiographical terms created after
the end of the realm; its citizens continued to refer to their empire as the Roman Empire and to
themselves as "Romans".

Several signal events from the 4th to 6th centuries mark the period of transition during which the
Roman Empire's Greek East and Latin West divided. Constantine I (r. 324–337) reorganised the
empire, made Constantinople the new capital, and legalised Christianity. Under Theodosius I (r.
379–395), Christianity became the Empire's official state religion and other religious practices
were proscribed. Finally, under the reign of Heraclius (r. 610–641), the Empire's military and
administration were restructured and adopted Greek for official use instead of Latin.[4] Thus,
although the Roman state continued and Roman state traditions were maintained, modern
historians distinguish Byzantium from ancient Rome insofar as it was centred on Constantinople,
oriented towards Greek rather than Latin culture, and characterised by Orthodox Christianity.

The borders of the Empire evolved significantly over its existence, as it went through several
cycles of decline and recovery. During the reign of Justinian I (r. 527–565), the Empire reached its
greatest extent after reconquering much of the historically Roman western Mediterranean coast,
including North Africa, Italy, and Rome itself, which it held for two more centuries. During the
reign of Maurice (r. 582–602), the Empire's eastern frontier was expanded and the north
stabilised. However, his assassination caused the Byzantine–Sasanian War of 602–628, which
exhausted the Empire's resources and contributed to major territorial losses during the Muslim
conquests of the seventh century. In a matter of years the Empire lost its richest provinces, Egypt
and Syria, to the Arabs.
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During the Macedonian dynasty (10th–11th centuries), the Empire again expanded and
experienced the two-century long Macedonian Renaissance, which came to an end with the loss
of much of Asia Minor to the Seljuk Turks after the Battle of Manzikertin 1071. This battle opened
the way for the Turks to settle in Anatolia.

The Empire recovered again during the Komnenian restoration, such that by the 12th century
Constantinople was the largest and wealthiest European city. However, it was delivered a mortal
blow during the Fourth Crusade, when Constantinople was sacked in 1204 and the territories that
the Empire formerly governed were divided into competing Byzantine Greek and Latin realms.

Despite the eventual recovery of Constantinople in 1261, the Byzantine Empire remained only
one of several small rival states in the area for the final two centuries of its existence. Its
remaining territories were progressively annexed by the Ottomans over the 15th century.
The Fall of Constantinople to the Ottoman Empire in 1453 finally ended the Byzantine Empire.

Figure 8 - Roman Empire Map, Anatolia
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Seljuks in Anatolia

The Seljuk Empire or Great Seljuk Empire was a medieval Turko-Persian Sunni Muslim empire,
originating from the Qynyq branch of Oghuz Turks.

The Seljuk Empire controlled a vast area

stretching from the Hindu Kush to western Anatolia and from Central Asia to the Persian Gulf. From
their homelands near the Aral Sea, the Seljuks advanced first into Khorasan and then into
mainland Persia before eventually conquering eastern Anatolia.

The Seljuk empire was founded by Tughril Beg (1016–63) in 1037. Tughril was raised by his
grandfather, Seljuk-Beg, who was in a high position in the Oghuz Yabgu State. Seljuk gave his name
to both the Seljuk empire and the Seljuk dynasty. The Seljuks united the fractured political scene of
the eastern Islamic world and played a key role in the first and second crusades.

Highly Persianized in culture and language,

the Seljuks also played an important role in the

development of the Turko-Persian tradition,

even exporting Persian culture to Anatolia. The

settlement of Turkic tribes in the northwestern peripheral parts of the empire, for the strategic
military

purpose

of

fending

off

invasions

from

neighboring

progressive Turkicization of those areas.

Figure 9 - Seljuks Map, Anatolia
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2.2.5 Ottoman Period
The Ottoman

Empire

was

an empire founded

at

the

end

of

the

13th

century

in

northwestern Anatolia in the town of Söğüt by the Oghuz Turkish tribal leader Osman. After 1354,
the Ottomans crossed into Europe, and with the conquest of the Balkans, the Ottoman Beylik was
transformed into a transcontinental empire. The Ottomans ended the Byzantine Empire with the
1453 conquest of Constantinople by Mehmed the Conqueror.

During the 16th and 17th centuries, at the height of its power under the reign of Suleiman the
Magnificent, the Ottoman Empire was a multinational, multilingual empire controlling much
of Southeast Europe, parts of Central Europe, Western Asia, the Caucasus, North Africa, and
the Horn of Africa.[14] At the beginning of the 17th century, the empire contained 32 provinces and
numerous vassal states. Some of these were later absorbed into the Ottoman Empire, while others
were granted various types of autonomy during the course of centuries.

With Constantinople as its capital and control of lands around the Mediterranean basin, the
Ottoman Empire was at the centre of interactions between the Eastern and Western worlds for six
centuries. While the empire was once thought to have entered a period of decline following the
death of Suleiman the Magnificent, this view is no longer supported by the majority of academic
historians.

The empire continued to maintain a flexible and strong economy, society, and military throughout
the seventeenth and much of the eighteenth century. However, during a long period of peace from
1740 to 1768, the Ottoman military system fell behind that of their European rivals,
the Habsburg and Russian Empires.

The Ottomans consequently suffered severe military defeats in the late eighteenth and early
nineteenth centuries, which prompted them to initiate a comprehensive process of reform and
modernisation known as the Tanzimat. Thus over the course of the nineteenth century the Ottoman
state became vastly more powerful and organised, despite suffering further territorial losses,
especially in the Balkans, where a number of new states emerged.
17
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with Germany in the early 20th century, hoping to escape from the diplomatic isolation which had
contributed to its recent territorial losses, and thus joined World War I on the side of the Central
Powers. While the Empire was able to largely hold its own during the conflict, it was struggling with
internal dissent, especially with the Arab Revolt in its Arabian holdings.

Figure 10 - Ottoman Empire Map

The Empire's defeat and the occupation of part of its territory by the Allied Powers in the aftermath
of World War I resulted in its partitioning and the loss of its Middle Eastern territories, which
were divided between the United Kingdom and France.

The successful Turkish War of Independence against the occupying Allies led to the emergence of
the Republic of Turkey in the Anatolian heartland and the abolition of the Ottoman monarchy.
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2.3 Important Historical Figures lived in Amasya
2.3.1 Scientists

STRABON (64 BC to 23 AD) was a Greek geographer and
historian. Strabo was born in Amasya, Pontus, in Greece to a
rich family. His mother’s relatives were important members of
the regime of King Mithridates VI of Pontus. Strabo had a Greek
education. He studied in Nysa under the master of rhetoric
Aristodemus. He then moved to Rome and learned from
Tyrannion of Amisus and peripatetic philosopher Xenarchus. He
was influenced by the philosopher Athenodorus Cannanites to
become a Stoic. Strabo is most well-known for his work “The
Geographica.” This geographical treatise described the history
of people and places of all regions of the world known to him. It
Figure 11 - Strabon

is a valuable source of information on the historical world in

that era. (http://www.actforlibraries.org/biography-strabo-of-amasya/)
SABUNCUOĞLU ŞEREFEDDİN (d 1385 - 1468) was a Turkish
physician and surgeon who gave important works in the field
of medicine in the Ottoman period. He is the first Turkish
surgical author. He was born in 1385 in Amasya. Haci Ilyas
Sabuncuoglu, who had made a chapel in his father Ali Çelebi,
began medical education at the age of 17 after he received
medical education from Burhaneddin Ahmed in Bimarhane in
Amasya. Sabuncuoğlu Şerafeddin has continued to work in
Bimarhane for 14 years. As a result of his studies, his name
was heard throughout Anatolia.
Sabuncuoğlu, who preferred the Turkish language rather than Figure 12 - Sabucuoğlu Şerefeddin
the widespread scientific language in his works, was known to have four works, one of which is
related to medicine and surgery and the other three are copyrighted. Translation of Akrabadin II.
Translation of the Akrabadin section of Şerafeddin Zeyneddin bin Ismail-ul Cürcani's "Zahire-i
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Harzemşahi" on the request of the physician and other physicians during the reign of the governor of
II.Beyazıt. Sabuncuoğlu added two sections to the translation. Turkish medical terms suggested by
Sabuncuoğlu add a special importance to translation. The second known work is Cerrahiyet-i al
Haniye. Two of the three known copies of the work are in Istanbul Fatih National Library and the
other is Bibliotheque National in Paris. There are 138 pictures and 168 tool pictures in the work.
Mücerrebname is a unique work composed of Sabuncuoğlu's medicines which he tried on animals
and himself. Another important work of the author is Cerrahname. Introduced to the scientific
world for the first time in 1920 by Doktor Hakkı Uzel, the works of Sabuncuoğlu were introduced to
today's language by İlter Uzel.

2.3.2 Poets
MİHRİ HATUN: She was born in 1460 or 1461 in Amasya and died here again in 1506. The real name
is Mihrunnisa or Fahrunnisa. Her father, Mehmet Çelebi bin Yahya (Belâyî), who was a poet himself,
took the "Mihri" complex. Never married. 15th Century Mihri Hatun, who also lived in "Belayi" is a
daughter of an Ottoman woman who writes poetry in the "Belayi". Mihri Hatun who grew up in a
high-culture family has managed to become a respected poet in his lifetime. Sultan II. Bayezid and
his son, Shahzadeh Ahmad, participated in assemblies of scholars and craftsmen gathered in the city
during the Governorship of Amasya.
Mihri Hatun, who has earned a reputation in the region with her
beauty, is known for her simple ointments and odes. She is distictive
among other woman poets with the use of love without hesitation.
There are also claims that the poet Necati Bey took an example to
herself and tried to send her poems to Necati Bey and learn his idea.
According to the statements, there was emotional rapprochement
with Necati Bey. There are also clues in the poems about the love
she has heard from Müeyyedzâde Abdurrahman Çelebi and Sinan
Paşazâde İskender Çelebi.Mihri Hatun Divanı was published in
Moscow in 1967. Mihri Hatun Divanı in Turkey was published in 2007.
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2.3.3 Şehzadeler (Ottoman Princes)
Amasya has been the first education and governorship of the Ottoman princes, then the state as the
"sultan" pass by a distinct value. For this, the city is referred to as "Şehzadeler Şehri".
What is the characteristic of Amasya in taking this title?
The Ottoman Empire strengthened them by making a position base on the needy in the important
cities and towns they obtained in the south, east and west according to necessity on the lands that
they had seized in Anatolia. They have shown that they have annexed that position by making one of
their own princesses governor. These cities were made "Sanjak" in three cities: Amasya in the east,
Manisa in the west and Konya in the south. These three sancaks were three sons of the sultans.
Amasya was among the top three in these cities and was a privilege from other stewards. The
eastern border of the state was a "serhat city". The expansion of the borders of the Ottoman Empire
and the fact that it was outside of the serhat city did not disrupt this feature. This time, culture
accumulation and strategic position came to the fore.
Amasya was Bey City before the Ottoman Empire. It was the center of Amasya. It was an important
city during the Seljuk period. He was a sultan. It was an education nest. In today's university setting,
Amasya has made a different city feature with medresses, medical faculty's hospital, courses with
fine arts, military and geographical strategic position. With these characteristics, it preserved its
difference for centuries.
A small sample of the state
The Ottoman who conquered Amasya made the border town "Sanjak" they had taken from the
principals in the direction of the traditions and sent the son of the sultan with enormous power.
Therefore, when the prisoners were appointed as "Sancakbeyi", a small sample of the State Central
Administration was established in the city. In addition to the prince, there are lala, sniper, ledger,
reis'ül küttab, çavuşbaşı, kapucular kethüdası, divan kâtibi, and other doctors, surgeons,
ophthalmologists, clerks, imir-i alem, Many salaried officers, including emiri, barley emissaries,
specialist heads, seasonings, divan sergeants, sipiraer, gunmen, ulufeciler, soldiers and nets, tent
mehters, ruznameci, along with imam and muezzin were settled together with the prince to serve in
the sancak.
The prince who settled down with such an enormous staff, carried out a full state administration in
his own territory. Officers charged with Amasya Sancagan are dutifully collecting taxes. They were
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the military hosts that the state needed. In the event of war, they were accompanied by the sultan
along with the military power.
All the sultans in ascension period have been educated in Amasya.
Undoubtedly, "Şehzadeler Şehri" is the most fitting and acceptable to Amasya, which has been called
with many adjectives in history. Because the line of destiny of all the sultans who came to the throne
from the rise of the Ottoman Empire united in Amasya. This tradition started with Yıldırım Bayezid
and continued with Çelebi Mehmed, II.Murat, Şehzade Alaeddin, Fatih Sultan Mehmed, II.Bayezid,
Şehzade Ahmed, Kanuni Sultan Süleyman with two princes Prince Mustafa and Prince Bayezid. When
the traditions of the shahzadeler were weakened, they became weaker in the state authority. The
removal of Amasya's "Sanjak" caused a gap in the authority of the state. And finally, in 1567, the last
time a prince was appointed governor of Amasya.
The process ended with the governor of Amasya, the prince of Murad (III.Murad).

Figure 14 - Amasya and Şehzades

Amasya preserved the importance it received from princes until 1569.
It was the place where science, art and statesmen gathered.
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The sultans, who gave great importance to the training of the Şehzadeler, would have appointed the
most knowledgeable lalas and teachers of their time in the upbringing of their children. For this
reason, many valuable scholars, art historians and religious scholars have been gathered in Amasya
for centuries. That is why Amasya has become a cultural city in itself. In the past it was called
"Bağdadü'r-Rûm" because of this feature. Just like Baghdad is the center of Islamic scholars, Amasya
became the center of the most famous scholars in Anatolia.
In the time of Seljuks and Ottomans, Amasya was called "Darül'l İzz" in some sources because it is
the residence place of many cities. "Izzet and happy home, center" is said

The princes who govern in Amasya
When it is named historically, "Şehzadeler Şehri" is the foreground. Here are the lines of fate
intersecting in Amasya, the sultans of the Ottoman throne that brought Amasya to the forefront.
1386 Yıldırım Bayezid (I.Bayezid)
1389-1402 Çelebi Mehmed (I.Mehmed
1415-1421 Şehzade Murad (II.Murad)
1435-Şehzade Ahmed Çelebi
1438- Şehzade Mehmed (Fatih)
1442- Şehzade Alaeddin
1454-1481 Şehzade Bayezid
1481-1511 Şehzade Ahmed
1511-1512 Şehzade Murad
1538-1552 Şehzade Mustafa
1557-1558 Şehzade Bayezid
1566- Sehzade Murad (III.Murad)
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How many years have they stayed in Amasya?
After Şehzade Yıldırım Bayezid who added Amasya to the Ottoman lands, Şehzade Ahmed, the son of
Bayezid II, was the longest serving prince of Sancakbeyi in Amasya. 33 years was the Governorship
of Amasya. The father of Prince Ahmed II stayed in Amasya for 27 years in Bayezid II.
The son of Kanuni Sultan Süleyman, the son of Şehzade Mustafa 15 years, the son of Çelebi Mehmed
2 Murad 6 years, the son of Kanuni Sultan Süleyman the son of Sehzade Bayezid 4 years, the son of
Yıldırım Bayezid Çelebi Mehmed 3 years, son, the grandson of Süleyman the Magnificent, the 3rd
Murad for 1,5 years, the 2nd Murad's Prince Ahmed Çelebi, the Fatih Sultan Mehmed and the Prince
Alaaddin made a governorship in Amasya for a short time without finding a year.
Amasya-born princes passing on the Ottoman throne;
Şehzade Murad (2nd Murad) and Şehzade Selim (Yavuz Selim), the son of Bayezid II, came to the
world during Amasya governorship of Çelebi Mehmed.
Apart from these, a large number of princesses came to the world in the Amasya palace, but they
could not reach the honor of passing on to the Ottoman throne.
Where are the princesses located?
Today, the places where the Governor's House, also known as Saraydüzü Mevkii, are the places
where the Ottoman Şehzadelerin resided. According to the written sources and the information
given by the travelers, they consisted of the settlements settled in a large and wide area surrounded
by high walls. By buying private property from the time of Çelebi Mehmed, the prince settled here
and directed the state administration from here. It is preferred to keep the city under control in
order that the air of this place is beautiful, rich in spring waters and dominated by Amasya. Today
the name of this place is reminiscent of the splendor of the old days and is called "Saraydüzü".
"Amasya Tamimi" prepared here
When the great leader Mustafa Kemal Pasha arrived in Amasya on June 12, 1919 to initiate the
National Struggle movement, he settled here and made his work here. It was prepared and signed
here at Amasya Tamimi, the first written declaration of the National Struggle.
http://www.amasya.bel.tr/icerik/465/1580/sehzadeler.aspx
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2.4 Architectural Review
2.4.1 Amasya Yalıboyu Houses
The well known Amasya Yalıbolu Houses are calmly and quietly located between the fortress cliff
and the river bank in Amasya. Hence, their fascinating landscape provides the visitors captivating
setting. Also they reflect traditional Ottoman Art Style in our day.
HISTORY
The history of those homes dates back to the Great Ottoman Period in between 19th and 20th
centuries. Actually, within this period, the citizens of Ottoman Empire lived in those glorious and
brilliant buildings. At the beginning, this area of houses hosted the Romans; they built the
magnificent city walls in order to protect their country against any invasion of the enemies. But
later, Ottomans came here and found their Empire and established today’s Yalıbolu houses on
the old city walls. Moreover, today from past those structures have put under protection and
been renovated again and again. Finally, they are used and served as diverse functions such as
hotel, bar, cafe and restaurant today which grabs the tourists.

Figure 15 - Amasya Yalıboyu Houses
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ARCHITECTURE
Amasya Yalıbolu Houses have an incredible architectural structure. Firstly, they reflect Ottoman
Civil Architectural Style. These homes with two storeys consist of Haremlik and Selamlık
(Salutation) Sections; Haremlik part was only used homeowner and his family members because
it was a private place. But Salutation (Selamlama in Turkish) section was generally opened to the
public like guests and the other visitors. Also there are found a wonderful gate including water
well, courtyard and furnace in between those two spaces.

Figure 16 - Yalıboyu Houses Street View

Additionally, Yalıbolu Houses contains a mansion named as Sahnis or Sahn-I Sirin, and breathtaking rooms which are surrounded special sofa (hall), cantilevered balconies and ravishing
guillotine, oriel windows. Except for those features, while the first floor was made of stone or
concrete, the second storey was furnished with wooden and grooved tiles.
(http://www.tourmakerturkey.com/yalibolu-houses.html)
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2.4.2 Hazeranlar Konağı (Mainson)
HISTORY
The famous poet Ziya Paşa was appointed as the defender of the Amasya Mutasarrlığı by Hasan
Talat Bey in 1865. Hasan Talat Bey was sent to Amasya and the son of the exiled Kimyager Aziz
Mahmut Bey is the sister of Talat Brain sister in Hazeran Hanim. The daughter of the lady was
sold to the host by Hatice Hanim.
It was registered with 35 inventory number by decision numbered 2364 on 05.05.1992. It is a
sample of 19th century civil architecture on the walls of the Roman Period and after restore
works were bought by the General Directorate of Antiquities in 1976, it was opened in 1984 as a
Museum House where the lower floor of Fine Arts Gallery was displayed as the top floor
ethnographic works was reopened.

Figure 17- Hazeranlar Mainson
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ARCHITECTURE
The mansion features traditional Ottoman civilian architectural features. The building consists of
three levels, including a basement in the north and south direction, with open courtyards, two
main entrances, haremlik and selamlık sections. The hall and salutation are separated according
to Islamic traditions. The haremlik entrance of the fortress is a double-winged wooden courtyard
door between the Sıbyan Mektebi built by Sultan II.Beyazıt's lady Bülbül Hatun and two-storey
wooden residences. There is a well in front of the entrance staircase in the middle of a large
hearth and courtyard on the west wall of the outdoor closed patio. There is an entry from the
courtyard to the section of stairs which is used as a barn in the past. It is arranged as a gallery of
fine arts. It is possible to see wooden carrier columns in the basement of the basement. It was
built on the walls of 3 m. thickness which was built in Roman period in A.C II. Century. It is
overlaid with 5 wooden pillars in the direction of Yeşilırmak. These are connected to each other
by Bursa arches. The bay was enlarged in this part which is not smooth. Arches and vaulted
rooms to the west of the gallery are develic sections. Most of the fronts are deaf, due to the
adjoining order. Haremlik is in the plan of the Classical House of Homes because of having a
rectangular space with 4 eyvan, middle sofa, 4 corner.

Figure 18 - Hazeranlar Mainson Interior
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2.4.3 Amasya Castle
The magnificent handicraft, pupil and pearl of Amasya, famous Amasya Castle (Amasya Kalesi) is
situated on the Hasan Mountain, west of the Yesilirmak River and centre of the city. According to
the western historians, this glorious castle, breath-taking structure was built by Pontus King,
Mitridates in the Hellenistic Period.

Figure 19 - Amasya Castle

Figure 20 - Amasya Castle

HISTORY
Surrounded by the city walls and Yesilırmak River, the castle has a rich story to Ottoman and
Seljuk Periods from Hellenistic and Rome (Byzantine) Era. Within those times, this marvellous
castle was generally used as military aims, defence and the other security reasons in order to
protect people against any attacks of enemies or conquerors.
In addition, after the Ankara War, Ottoman Sultan Celebi Mehmet hid himself into this castle as a
defence due to his being defeated which is the main reason that geographical position of Amasya
Fortress provides for those people a much safeguarded setting. Also, once upon a time, the noble
and rich citizens of Amasya kept their valuable materials, items, gold and money into this
enchanting castle in order to protect from burglars or thieves.
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ARCHITECTURE
The castle has a splendid and complex architectural feature because every civilization added their
cultures and traditions upon it.
Therefore it is seen that Amasya Castle includes the cisterns, water tanks, the ruins of Turkish
Baths also called as Hammam reflecting Ottoman Empire, The Rock Tombs of Pontus Kings carved
into the soft rock arsenals (armouries) and warehouses, ruins of mosques, dungeons and a secret
passage with 150 steps and 8m diameter named as Cilanbolu. Moreover, this castle has four
special gates; these are Helkis, Maydonos, Meydan and Saray Doors. It is also separated two like
Asagi Kale (Below Castle) and Yukari Kale (Upper Castle).

Figure 21 - Amasya Castle

Today, having dreamy landscape and dominating whole city, this wonderful structure enables the
visitors to see Içeri Sehir, Kızlar Sarayı (Girls Palace), Harsena, Istasyon and Hükümet Bridges,
famous Amasya Homes and mosques which grabs them.
(http://www.tourmakerturkey.com/amasya-castle.html)
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King Rock Tombs

One of the most favorite masterpieces in Amasya and the product of fascinating natural wonder
formation, famous King Rock Tombs were carved into the limestone rocks on the skirt of Mount
Harsena. This highly impressive archaeological structure belongs to the Kingdom of Pontus which
creates a fantastic ambiance and open-air museum for the visitors.

Figure 22 - King Rock Tombs

HISTORY
The history of marvelous construction dates back to the Hellenistic Period (B.C 333 and 26). The
time of Pontus Empire, it was very important to be buried a special place after the kings died.
Therefore, it was made the holes in those soft rocks in order to embed them which actually is the
very valuable ritual symbolizing the life beyond. Additionally, not only miraculous and glorious
King Rock Tombs were used as a tomb but also used as a prison and a hermitage; in Rome
(Byzantine) Era, during the reign of great Byzantine Emperor Mithridates IV, the guilty
ambassadors of Rome and the other citizens were imprisoned in that wonderful structure.
Moreover, In Seljuk Period, 1075, the time of Sultan Melik Ahmed Danismend Gazi, Christian
monks, priests and hermits used this dreamy place as an ashram (hermitage) here.
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ARCHITECTURE
King Rock Tombs consist of totally 21 graves but some of them can arrive at our today. This
splendid graveyard also includes secret tunnels, caves and great doors (2 and 3 m in highs).There
are found various tombs called by different names such as Great King Tombs, Trinity King Graves
and Aynalı Caves which is a kind of graveyard.

Figure 23 - Aynalı Cave

Figure 24 - Rock Tomb

Today, this space visited numerous domestic and foreign tourists who come from different
countries, have various cultures, traditions and customs provide those people a mystic
atmosphere with its magical natural formation and enchanting landscape dominating all Amasya.
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2.4.5 Amasya Bridges
ALÇAK BRIDGE: (Roman Period) This is the only bridge in the city center which remained daily
from Roman times. It is made entirely of
cut stone. Due to the rise of the river level
and the filling of the river bed over time, it
lost its height and it became known as
"Low Bridge" among the people. Until
1855 this bridge was used. Ziya Pasha,
who thinks that the bridge is in danger,
has established another bridge with
eleven pedestrians on stone bridge.
In 1881, Amasya mutasarrısı (governor)

Figure 25 - Alçak Bridge

Atıf Bey on the flood of this wooden
bridge took advantage of the unused church stones and rebuilt the second bridge above it more
firmly. The bridge was renovated in 1965 with concrete and iron connections.

İLTEKİN (ÇAĞLAYAN) BRIDGE: (1076) is 5 km away from the center of the province. It was built
by İltekin Gazi, one of the orders of
Danişmend in 1076, on the basis of a bridge
which had been there before. It was aimed
at facilitating access to the military power
necessary for the siege of Amasya. It consists
entirely of cutting stones. 6 sits on a round
belt. It was originally restored in 1984.

Figure 26 - İletkin Bridge
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KUNÇ BRIDGE: It was built by Hundi Hatun,
the daughter of Sultan Masud of the Seljuk
ruler. It connects Bayezitpaşa and Şamlar
neighborhoods. It is made entirely of cut
stone. It is a typical Seljuk manuscript. The
wide belt clearance on the three large feet
is the greatest feature. Over time, the
Hundi Bridge took the form of "Kundi" in
public and "Kunç" in last.
Figure 27 - Kunç Bridge

İSTASYON (MEYDAN) BRIDGE: This is the bridge at the end of the Ziye Paşa boulevard. The
bridge was first built in the time of Amasya
Emiri Shadgeldi Pasha (1360-1382). The
bridge, which suffered extensive damage
during the river floods of 1824, was
renovated in 1828. In 1940, it underwent a
major repair.

Figure 28 - İstasyon Bridge

HELKIS (HÜKÜMET) BRIDGE: First, it was a wooden bridge around the Helkis Gate. Although the
date of construction is unknown, it is
considered to have been used from the
Roman period. It was repaired and used for
a long time by the Ottomans. In 1938,
Governor Talat Oncel demolished the
wooden bridge and rebuilt it as concrete in
1940.

Figure 29 - Helkıs Bridge
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MAĞDENÜS BRIDGE: Mapdenüs Bridge, also known as "Maydonoz, Madenüs" in public language,
is located in front of Sultan Bayezid
Mosque.

Mevlevi

Tacibeyzade

Sadi

Celebin's daughter Fatma Hatun was
claimed to have been built in 1485. But it
is more likely that it was built before the
Roman Period. Because in the past, one
of the doors opened to the inner calle is
connected to this bridge. Because it is a
Figure 30 - Mağdenüs Bridge

wooden bridge, it has been exposed to

flood waters several times and damaged. In 1968, a flood of river floods was destroyed by a
flood, and a new bridge with a concrete foot and an iron body was built.

2.4.6 Amasya Clock Tower
The clock tower, right next to the Government Office, at the head of the bridge, was originally
built by Ziya Paşa in 1865. The tower was demolished during the construction of the new bridge
in 1940 and rebuilt in 2002.

Figure 31 - Amasya Clock Tower
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Other than displaying the time, the clock tower is important for the residents of Amasya because
of the parable related to it.
The story goes like this: During the invasion of Anatolia, the British troops undertake certain
courses of action in order to agitate the local population. In one case, two British officers demand
the release of all the prisoners in the city making a case based on article 4 of the Armistice of
Moudros. The Proprietor of the City, Sırrı Bey, the prison director and commissioner İsmail Efendi
refuse to comply with this demand and the officers are asked to leave the city at once. Having no
other choice, the two officers leave Amasya, only to come back early the next day, accompanied
by the British Emissary Solter.This time they have a different agenda: Arresting the Proprietor
Sırrı Bey.Meanwhile a group of British soldiers break the door to the clock tower and hoist the
British flag instead of the Turkish flag on the pole atop the tower. This leads to great turmoil in
the city. Prominent personalities such as Müftü Hacı Tevfik Efendi, Kadı Ali Himmet Efendi,Hoca
Bahaeddin Efendi and Vaiz Abdurrahman Kamil Efendi becalm the crowd at the brink of an
uprising. The residents of the city avoid being tricked into the agitation staged by the British but
they are deeply saddened by the events. Unable to hold back his tears,Kadı Ali Himmet Efendi
cries out, “Allah is great! No other flag than our own shall be brandished in the country of a noble
people like us!” All of a sudden,the skies grumble and a violent storm breaks out. The gush of
wind knock people off their feet. This brief but strong wind tears the British flag off the pole and
hurls it into the Yeşilırmak. Standing back up, the residents of the city realize what has happened
and are relieved greatly. Awed by the unexpected happening, the British soldiers retreat to the
Government Office in search of shelter. The people of Amasya then run the Turkish flag back up
with cries of Bismillah and Tekbir

2.4.7

Ferhat Water Channel

This channel, which belongs to the Late Hellenistic-Early Roman period, was made according to
the scales system, which is suitable for the water need of the ancient Amasya city, by carving
rocks, opening tunnels, building walls in some places and slope the terrain.
These channels, also called "Ferhat Su Canal", are 6 km long. The section of the channel,
Ferhatarası, which is approximately 2 km long parallel to the highway, can easily be seen from the
outside.
Due to the presence of Ferhat mountain in the foothills, the famous folk story of Ferhat and Şirin
was found atif.
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Figure 32 - Ferhat Water Channel

According to the legend, Ferhat is a famous nakkaş who lived during the Persian period. When
Sultan Mehmene Banu carries out the ornamentation of the mansion he built for his sister Sirin,
he sees Sirin and loves each other. Ferhat asks the Sultan to ask for Şirin. The Sultan does not
want to give his sister. He stipulates that he should pierce the Mount of Elma and bring water to
the city to distract Ferhat. Ferhat begins to pierce the mountains with the love of love. Mehmene
Banu sends the news of Sirin's death by sending his old nanny to Ferhat, who is about to
complete the channel by piercing the water and running the water. Ferhat, on this bitter news,
he throws the whisper he holds in his hand, the falling pheasant hits the head of Ferhat, and
Ferhat dies there. Cute fear and excitement, which takes Ferhat's bitter news, comes to the rock
where the event passes. When he sees Fateh's death, he can not stand this pain and rolls down
from the rocks, giving life there. Both lovers shine side by side on the rocks they give. They say
that two roses have been laid on two graves each spring. As they were about to meet each other,
a black bush in the middle of the tombs would be a rogue, blocking two smiles.
(http://www.amasyakulturturizm.gov.tr/TR,59520/ferhat-su-kanali.html)
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Mosques

KARA MUSTAFA PAŞA MOSQUE is located in Merzifon district of Gazi Mahbup Mahallesi was
made in 1666. The main place of worship, which is entirely rectangular, is composed of two
parts. The single domed main section was overlaid on the dome weight in the north, three
arches and two piers, so that the north wall was taken back and expanded to the length of the
space. The middle part is covered with a large dome with a half dome and the sides are covered
with a small dome and combined with the main place of worship. The height of the niches in
the middle part is kept higher than the sides and the one-side is removed from the middle and a
different appearance is given to the interior. The passage of the large dome covering the main
place of worship is provided by corner trims.

The outer pillars are made entirely of cut stone. The place of worship is covered with a large
dome over it. The corner spaces of the octagonal dome are supported by octagonal weights and
aesthetic integrity is ensured.

In 1900, the octagonal plandal of the fountain was made by Zileli Emin, and the ornaments were
described as old Istanbul.

Figure 33 - Kara Mustafa Paşa Mosque
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ŞIRVANLI (AZERI) MOSQUE is in Bayezid Pasha Quarter. Karabagh Sheikh Haji Mahmut Efendi
started in 1876 with aid collected from Shirvan city of Azerbaijan and finished 1895’s.
There is a four-columned and three arched end communion on the northern side of the glass,
which is a square-planed glass. To the east of the mosque there is also a square planned but
smaller cistern adjacent to the mosque. There is Nigari Medfun in the form of Mir Hazma.

Figure 34 - Şırvanlı Mosque

HATUNIYE MOSQUE is located in Hatuniye Mahallesi. Sultan II. It was built in 1510 by Bülbül
Hatun, the mother of Bayezid and the mother of Şehzade Ahmet.

Figure 35 - Hatuniye Mosque
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ŞAMLAR (AYAS AGA) MOSQUE is located in Şamlar Mahallesi. Sultan II. It was built in 1495 by
Ayas Ağa Bayezid's Gate Network. The square wall and single-domed glass are built of rubble
stone. The mosque courtyard is turned into a medrese chamber on three sides.

Figure 36 - Şamlar Mosque

MEHMET PASHA MOSQUE is located on Pirincinci Caddesi in Mehmet Paşa Mahallesi.
According to his book, Sultan II. It was built in 1485 by Khidr Pasha son Mehmet Pasha, one of
the viziers of Bayezid. Unlike the simple architecture of the glass, it is a distinguished example
of marble finishing machined from marble. The wooden door wings of the glass are still
exhibited in the Amasya Museum.

Figure 37 - Mehmet Pasha Mosque
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II. BAYEZID KULLIYESI has been made in the name of Sultan II. Bayezid in 1486 by Amasya
Governor Sehzade Ahmet; mosque, madrasah, imaret, tomb, fountain and fountain were made
as a complex. It is a developed example of a side-by-side mosque architecture in the last
quarter of the 15th century. It is a rectangular space with five domes on the arches carrying six
pillars on the north side of the building and a double space covered with a large and wide belt
opening on the inside axis of the mihrab. the three that are opened here are the domed side
spaces. The mihrab, minbar and crown gate are generally simple and painted in white marble.
The magnificent crown door is elegant and careful with its inscriptions, erasures and statues.
Also wooden window wings, 15th century. are the finest examples of wood kundekari
technique. To the west of the mosque, there is a medrese consisting of (U) planned portico
with open courtyards and eighteen cells.
To the east of the glass, there is a planar imaret structure (L). Today, in accordance with its main
function, it operates as a soup kitchen of the Social Assistance and Solidarity Foundation of the
Governorship of Amasya.
It is estimated that the old plane trees located in the middle of both minarets are the same age
with the complex.
Today, the building is being used as a Provincial Public Library.

Figure 38 - II. Bayezid Complex
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YÖRGÜÇ PASHA MOSQUE is in the district of Gökmedrese. Sultan II. Atabey, one of Murad's
viziers, was built in 1428 by Abdullah Son Yörgüç Pasha.
The work, which is in reverse T plan type, cuts the outer walls and carries the stone. In the
entrance front arches, red and white marble passages have added a distinctive look to the look.

Figure 39 - Yörgüç Pasha Mosque

BAYEZID PASHA MOSQUE is in the north east of Kunç Bridge. It was built in 1414 by the
Governor of Amasya Bayezid Pasha during the reign of Çelebi Mehmed.
It is a favorable glass with an inverted T plan scheme. The geometric ornaments on the marble
surrounding the last community place are among the remarkable features.

Figure 40 - Bayezid Pasha Mosque
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GÜMÜŞLÜ MOSQUE is in Gümüşlü neighborhood and it was first constructed by Gümüşlüzade
Taceddin Mahmut Çelebi in 1326.
The work, which has a square plan scheme, is covered with a wooden dome.

Figure 41 - Gümüşlü Mosque

ÇILEHANE MOSQUE is located in the Sofular neighborhood, opposite the Pirler Park. It was built
by Yakup Pasha in 1413 and is a Halveti Tekkesi consisting of mosque, tomb and siege cells.

Figure 42 - Çilehane Mosque
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BURMALI MINARE MOSQUE is located in Dere Mahallesi. The Seljuk Sultan II Gıyasettin was
built during Keyhüsrev's time by Vezir Ferruh and his brother Haznedar Yusuf (1237-1247). The
earthquake in 1590 and the damaged building in 1602 at the end of the fire were repaired.
It is also known as the Court Mosque.

Figure 43 - Burmalı Minare Mosque

FETHIYE MOSQUE is located in the Fethiye neighborhood. The church was converted to a
mosque in 1116 by Fatih Gazi. The minaret was repaired in various periods by Hacı Mehmet Arif
in 1883 (Incezade) and was restored after the 1939 earthquake.

Figure 44 - Fethiye Mosque
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2.5 Museums
2.5.1 Amasya Archeology Museum
In 1925 Sultan II. A small number of archaeological artifacts gathered in the two chambers of the
madrasa building, a part of Beyazit Kulliyesi, was brought together with the Islamic Revolution
mummies, and a "Museum Depot" was first created.

Figure 45 - Amasya Archeology Museum

Later, in 1962, the monumental works of the Seljuk period were moved to the Gökmedrese Mosque
in 1266 due to the proliferation of artifacts and the need for new places to be exhibited. Until 1958,
the museum was administered by an honorary officer, and from June of the same year it was
converted to the Museum Directorate.

Figure 46 - Archeology Museum Interior
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On March 22, 1977, it was moved to the modern building, later reorganized and all the works were
exhibited in chronological order and opened to service in 1980.

Figure 47 - Some Historical Findings

As the most modern and richest museum of the region with approximately twenty-four thousand
pieces of archeology, ethnography, coins, stamps, handwriting and mummies belonging to 11
different civilizations, it serves the culture and tourism of our country.
The three-story museum has a basement with two large saloons displaying archaeological, coin and
ethnographic artifacts, a laboratory and other service units, a lower-floor buffet and rest room and a
small exhibition hall. In the garden stone artifacts and six mummies of the Ilhanlı period are
exhibited within the tomb of Sultan I. Mesut I.

Figure 48 - Mummies
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2.5.2 King Rock Tombs and the Girls’ Palace

It is under the caves on the inner castle. Sinop Mutasarrısı (governor) When the grandson of
İsfendiyar Bey came to Doğaş Hatun Amasya, the Girls' Palace was built when he did not enter Selçuk
Palace.
After the construction of this palace, Isfendiyar women used Amasya as a base in their conquest and
defense in the surroundings and they lived in the Girls' Palace. Girls' Palace has been a venue for
Ottoman prisoners, their fathers and governors for a long period of 150 years. He served in an active
manner until 1852.
After this date, Amasya was abandoned to the Qur'an. Then it was completely devastated. In 2011,
it has been given to privately owned enterprises to be renovated and to gain functionality.

Figure 49 - King Rock Tombs and Girls' Palace
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2.5.3 Sabuncuoğlu Museum of Medical Surgery History
The 703-year-old Amasya Darüşşifası (Bimarhane) opened its doors to Sabuncuoğlu Museum of
Medicine and Surgery History Museum in September 2011 as part of the Cultural Directorate of
Amasya Municipality. After 1308-1309, İlhanlılar served Anatolian people as an important place
where the patients were treated during the Anatolian Seljuks and the Ottoman Empire period. After
the last 11 years as Amasya Municipal Conservatory training hall, a decision was made by the Mayor
of our city and a specialist and thematic museum dedicated to Amasya Sabuncuoğlu Şerefeddin
(1385-1470), one of the most important doctors of Fatih Sultan Mehmet period, opened.

Figure 50 - 2.5.3 Sabuncuoğlu Museum of Medical Surgery History

At every stage of the museum's formation process, valuable and academic scholars were involved in
their work. Dr. Sabuncuoğlu'nun studies and medical history related to written, visual and scientific
data, Professor of history of medicine.r. Due to the fact that Amasya Darüşşifa is the first hospital to
be treated with Turkish Music in Anatolia with İlter UZEL, Marmara University's written, visual and
scientific data about the therapy with music are given. . By working with Ahmet Hakkı TURABI, a
specialist museum with a scientific character has been freed. Sabuncuoğlu Museum of Medical and
Surgical History welcomed approximately 45 national and international guests in its 1 year past.
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2.5.4 Miniature Amasya Museum
Miniature Amasya Museum is a historical city model inspired by a photograph taken in 1914. There
is an area of 80 m² in a hall of the imaret building of Sultan Beyazit Külliyesin. The construction was
started in 2008 by the Special Provincial Administration of Amasya Governorship and it was opened
on 14 May 2010.

Figure 51 - Miniature of Amasya

It presents a nostalgic look that reflects the urban texture and cultural structure of those years. The
privileged fountain feature, besides the space and architectural structures, traces the mountains
with the flowing Green River, while watching the day with its moving figures at certain points; With
2300 star simulations and city lights, you will live your entire night in Amasya. Visitors who visit here
can listen to Turkish or English presentations.
In the scale of 1/150, 1860 architectural buildings and buildings, human animals and vehicle figures
are included. 125,000,000 points of the Harshena Mountain where the Kalenin was located were
removed and the relays were removed and created on CNC machines with 1/1000 precision.
Buildings and architects have been produced in 3D printers with high strength composite material.
Turkey is the largest urban model on a scale basis. On a world basis, it is bigger than the small model
of Zurich and Sidney from the New York model of 900 m².
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2.5.5 Amasya Şehzadeler Museum
The Amasya Şehzadeler Museum is one of the 67 registered remote buildings built in the 1800s and
demolished by the property owner in 1986, called Yalıboyu houses.
The building, which was originally built by the Governorship of Amasya in 2007, was opened in 2008
as a Special Provincial Administration Private Şehzadeler Museum. The Museum is located on the
left bank of the Alçak Köprünün, at the entrance of the Hatuniye Quarter, on the banks of the
Yeşilırmak River, on the walls of the Old Wall and consists of two storey wooden buildings.

Figure 52 - Amasya Şehzadeler Museum

The wax sculptures of the princesses who governed in Amasya but could not find a sultan, and wax
sculptures of the sultans, who were governors in Amasya and then the sultan in the Ottoman
Empire, are exhibited. In the interior design of the museum, effective art elements of a time period
of about 150 years which the sultans lived in were included. Designs of pen works on the gypsum
which is the ruler of the museum, tile panels, ceiling belts, calligraphy, illumination, miniature and
ebara which decorate the walls reflect the concept of 14th, 15th and 16th century art.
The tile panel located on the lower floor is composed of 150 pieces in 20x20 cm size. Heavenly
servants placed among the right-wing rumi patterns express that many of the princesses who passed
away at the young age went to the cennete. On the top floor there is a composition of 160 pieces in
20x20 size. The tree of life, placed between the tulip motifs on the right and left, explains that the
universe has changed and evolved frequently, as well as rooted settlement and rooting. All of the
carpets in the museum are hand weaved, wool carpets made using root paint.
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2.5.6 Saraydüzü Barracks Building and National Struggle Museum
The Saraydüzü Kışlası, where Atatürk came to Amasya with his gun friends on June 12, 1919 and
proclaimed the Amasya Circle which constituted the foundations of a fully independent Republic of
Turkey based on national sovereignty on June 22, 1919, was damaged due to landslides in 1944
completely destroyed.

Figure 53 - Saraydüzü Barracks

Amasya Saraydüzü Barracks Culture Center and National Struggle Museum General Directorate and
Amasya Governorate for the reconstruction of the building of this building which is of significance in
terms of Turkey's history and was opened on 12.06.2009. With the construction of the building,
international organizations such as symposiums, conferences and exhibitions can be hosted.
Theater, poetry concert, republic reception and similar programs can be realized here in the
multipurpose hall with 340 people capacity in the building.
There is also a museum on the entrance floor of the building where 200 square meters of the
National Struggle Museum contains illuminated panels of information, wax sculptures and works of
art showcases to explain the Amasya Circle, which forms the foundations of the Republic of Turkey.
51

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

2.5.7 Ferhat and Şirin – Lovers Museum
Ferhat and Şirin Aşıklar Museum was built in a region where Ferhat Su Kanalı is located and it is
transformed into a museum where wax sculptures and various mysterious environments are
presented in various rooms of love in 8 rooms under the ground and under the ground. There is also
a rooom which includes poets’ stories who have lived in Anatolia. Among the stories are the love
stories of Ferhat and Sirin, Leyla and Majnun, Kerem and Aslı, Romeo and Juliet.

Figure 54 - Poets

At the same time, marriage and different organizations are organized in the entrance section of the
museum.

Figure 55 - Ferhat and Şirin Lovers' Museum
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2.6 Folk Arts
2.6.1 Erhan-i Silver Processing
The art of jewelery, almost unknown in history,
has been around the world for centuries. In the
modern world of the century, he developed
mechanics of jewelry, and gradually moved away
from making handicraft jewelry. One of these
arts that have a very little application in Turkey is
Amasya handmade Erhan-i silver processing
technique. Everything that can be used together
with a lot of artistic sculptures that come up to

Figure 56 - Erhan-i Silver

the sun, without the need of many machines and a sketch, is completely enriched with valuable and
semi-precious stones, as well as drawing and embossing techniques on silver plates, melted from
silver mine, depending on the research, knowledge and ability of the artist. It is an art branch where
various kinds of jewelry and accessories can be made.

2.6.2 Amasya Weaving
The history of the weawing can be followed in all
human

beings

history.

The

changing

climatic

conditions have led people to search for clothes,
swings, windings and covers.
It is known that the date of the foundation dates back
to 6000 BC. Amasya, an Ottoman city, is famous for
silk weaving in the 16th century. After the ban on
Iranian silk, silk production began and in the 19th
century European traders caught the attention.
Amasya has become an important city that
Figure 57 - Amasya Weaving

produces and exports both silk and silk seeds.
At the end of 1890, there were 2500 weavers in Amasya. Silk bed linen and bath sets were produced.
With changing times and developing technology, weaving has become a forgotten handicraft. Love,
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affection, blessing, and the poetry describing the poetry (towel), sheets, horns, trunks were
removed.
Now the art of weaving is being revived in Amasya Municipality Cultural Houses. Amasya is touching
in silk handmade hand looms in our courses opened in culture houses. Our motifs are unique to
Amasya and are modernized by daylight. Textiles made of natural yarns are made in salon suits,
curtains, bath suits and clothes designs.

2.6.3 Rugs (Kilim)
It is believed that the rug from plain woven
beakers has a history of 4000 years. It is
estimated that the oldest kilim sample belongs
to 6500 BC. Central Asia was found in Pazirik
Kurgan in Upper Altay. The rug is made up of
women praying.

There is a piece of rug

belonging to BC 2300 in Truva. There is no
definite information about the piece.
Figure 58 - Kilim

Rugs, lintless woven shafts other than carpets

are the commonly given names and are technically made by weft yarns, with a weave pattern of
weft yarns or weft yarns completely covered with warp yarns. Other fabrics entering this group are
jacquard, bell and sumak. In our traditional woven products, there are many traditional motifs and
designs in our woven products such as carpets, rugs, carpet cushions, bags, aprons, socks and salted
woven by our women and our young girls. All of these pattern motifs have separate names. These
patterns and motifs that extend from thousands of years to day-to-day have special meanings and
separate half names. These patterns and motifs can be used to describe the situation of women and
girls who are weaving in weaving, the social status of their emotions, their marital status, marriage,
bachelors, divorce, emigration, disaster, sadness, joy, and symbols that express their wishes.
Despite the fact that the language and meanings of these patterns and motifs, which are present in
the past, are not actually investigated in detail, the meanings, beliefs, beliefs and superstitions
associated with some patterns and motifs are understood. Touching carpets and kilims mean a
woman's messages in a sense and the conditions in which they are, the mood, the aspirations, the
wishes, and the conditions they are in. These carpets, carpets, saddlebags, etc. are filled with
symbolic messages that reflect the anticipation of their creatures, their mental states, their
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aspirations, their sorrows, their beliefs, their memories, in short all their lives. The textiles made in
Anatolia are named with names such as Turk, Yoruk, Turkmen, Afşar according to their pattern and
motif characteristics.
Rug; They are the most important of Turkish hand weaving arts. It was able to sustain its continuity
until sunrise. The first Turkish kilims come to mind when it comes to handmade kilims. The most
important reason is that the nomadic Turks can use the rug everywhere and the weaving can be
done everywhere.
Rugs are a thin carpet type. It is produced much cheaper in a much shorter time than other carpets.
In Anatolia, wool kilims get touched. It was determined that the oldest kilim of the world was a
Turkish kilim belonging to the 5th century BC. Root paint does not fade for centuries so root paint
should be used.
Colorful and embroidered woolen weave with cedar, divan or places laid on old Ottoman houses and
in nomadic tents. Kilim is an equality that has been made and used by livestock nations in Central
Asia, Iran, Anatolia and Caucasia, which have been known since ancient times. Kilims are used today
as decorative (ornamental) walls instead of carpets in houses or in places such as supply sacks,
saddlebags or hotels and bureaus. The rugs are generally touched by women on benches called
"IStar". These benches are placed vertically or obliquely. On the pulley, which is called "Arış" and
"Argaç", the vertical and horizontal yarns are brought to the square, touching the motif through the
motif. These yarns, which are wool, are painted with paint obtained by boiling plant roots and
leaves.

2.6.4 Wire Breaking (Tel Kırma)
The silver wire breaking process belonging to the
Bartın region, one of the most beautiful examples
of our handicrafts reflecting our National Culture,
was first seen between 1890-1900 according to
the researches. It is believed that the first
breaking of the wire is done by Hatice Ağaçkıran,
who is the clerk daughter who is sitting in the
hanging area of Bartın. For this reason, wire
Figure 59 - Wire Breaking

breaking is referred to as Bartın work.
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2.6.5 Wood Burning (Phyrography)
Pyrogravure technique is known as a decorative art
technique used to decorate wood or other suitable surface of
materials with hot metal pens by various motifs. However,
with the start to be used in painting art over time; has
developed into a "sepia-white" painting technique in the
style of classical black and white painting technique and has
become a contemporary painting technique ready to take its
place in the field of plastic arts.

2.6.6 Gold Foil (Varak)
Gold foil is called gold foil when it is poured in transparent

Figure 60 - Wood Burning

leaves between the membranes obtained from fine tir et
(parchment) and the blind gut of cattle. Ottoman folk art masters
have developed in such a way that they are different from Europe
and made them longer and more durable. The thinned gold leafs
are cut in 8x8 cm and applied to the desired area. Due to the fact
that the gold leaf is expensive and it gives a lot of waste today,
imitation veils are used more 16x16 cm. This art is an art that
requires hard work and patience as it requires skill, time, and skill.
The application of an object to an object or surface takes seven
operations. It is only achieved by passing through some stages in

Figure 61 - Gold Foil

order to ensure that the process is not ending with glue, long life, bright appearance and durability.
In addition, every different object (marble, wood, ceramic, paper, etc.) needs to be treated
differently.
Today, it is an Ottoman culture art that is sought but disappearing. This art is learned and done
because it requires perseverance and patience, and because the materials are expensive, there is
not much master.
PLACES APPLIED IN AMASIA: Station Mosque, Sultan Bayazıd Mosque, Şirvanlı Mosque
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2.6.7 Gilding (Tezhip)
Traditional bookmaking is one of our arts. The gilding comes from the Arabic word "zeheb" (gold). It
means to gold. The manuscripts are the names given to the masters of the sultan with golden and
painted figures and hüsn-i hat, the beautiful writing plates and albums. Artifacts decorated with
illusion are called "Müzehheb" and artists performing illumination are called "Müzehhip".

Figure 62 - Tezhip

Written for manuscript books, for libraries presented to the sultans and to those who are known to
significant state elders; corbels, sofas are the places where the decoration is most applied. Very rich
examples of ornamentation are seen especially in the Qur'an.
The main material of the shade is "Gold Foil", which is shaped like a thinner sheet than cigarette
paper, with gold plates rolled down to a thickness of 1 mm before the ingot is pounded with a
hammer. The paints used in ancient times in the gilding were obtained by mixing the powder of the
mineral oxide and some colored stones with the glued water from the colored soil. Nowadays,
watercolor and gouache paint offered to us by technologists have taken their place with the
forgotten how these paints are made.

2.7 Celebrations and Special Days


Amasya Cherry Festival



Atatürk’s Visit of Amasya’ya



International Atatürk Art and Culture Festival



International Traditional Archery Festival



Amasya Karakucak Wrestling ContestUlusal



Mihri Hatun of Amasya Poetry Contest



International Cartoon Contest
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National Cavit Öztürk Photography Contest



Keçiköy Dereköy Festivities



Seydi Bakkas Events



Traditional Mir Hamza Nigari Festival



Beden Village Yayla Festival



Martyrs Father 12th Festival



Kabaoğuz Köyleri Yayla Festivals



Ali Pircivan Culture and Commemoration Events
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2.8 Traditional Clothes and Dressing
Amasya province is very colorful and diverse in terms of traditional clothing. Amasya Regional
Costumes are due to the local people being a closed society. There are still people in the
mountain villages who continue their daily life with traditional clothes.

Figure 63 - Traditional Clothing
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3 Visiting Furniture Companies in Amasya
3.1 Aktaş Mobilya, Taşova
Visiting Aktaş Mobilya in Taşova district of Amasya, it has been noticed that they are specialized
in producing tables and coffee tables with paint printed glass tops. Another product that they
are working on is a table they call ”smart table” which can be both used as a coffee table and
turns into a dining table with mechanical design.
They also produce wardrobes and some other furniture used in houses.
The company does not have an in house designer and they prefer producing on demand.

Figure 64 - Painted glass table top

3.2 Bayraktar Mobilya, Merzifon
Bayraktar company is producing kitchen cupboards. They also produce coated cabinets, cloak
cabinets and wardrobes on customer demand.
While they are producing cupboards for kitchen, they also make all necessary decoration for
kitchens on demand.

3.3 Buhara Mobilya, Suluova
Buhara Mobilya is located in Suluova and they are producing kitchen cupboards, wardrobes and
cloak cabinets mostly. They also produce doors and make laminated floor coverings. Having a
young owner, they aim to produce more, but they have difficulties in reaching more customer
and not being able to find qualified workers.
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3.4 Eriş Mobilya, Amasya
Eriş Mobilya is producing natural walnut tables, coffee tables and some other accessories like
panels and lighting fixtures. They are also making some interior decoration projects on demand
and producing beds, cupboards, coated cabinets, wardrobes and office furniture again on
demand.
They do not have an in-house designer but they get inspiration from internet sources and try to
produce more special and high-class furniture on demand. Their aim is to be able to get more
demand and to achieve this they need to be seen in the market.

Figure 65 - Walnut Table by Eriş Mobilya

Figure 66 - Walnut coffee tables
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3.5 Gümüşdoğrama Mobilya, Amasya
Gümüşdoğrama Mobilya is mostly producing bedroom cupboard, living room furniture, door,
garden deck / pergolas. Different than other companies, they are specialized in restoration of
historic woodden buildings and furniture.

3.6 Has Mobilya, Gümüşhacıköy
Located in Gümüşhacıköy, Has Mobilya is mostly producing Kitchen cupboars, interior doors
and some other furniture for houses. They are opening a showroom soon to be able to have a
better contact with customers and to show their works.

3.7 Kıvanç Mobilya, Amasya
Kıvanç Mobilya is producing kitchen cupboards, cupboards, dining room, wardrobe and interior
doors. They also produce some wooden panels with motifs, cut in CNC for the decoration of
cafe and similar interiors. They are producing some walnut furniture and trying to make use of
unused parts in a decorative way.

Figure 67 - Panel works by Kıvanç Mobilya
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4 Story of Motifs Inspired by Five Civilizations
At the basis of all this detailed cultural research was the desire to reach the strong characteristics of
the Amasya culture and to create designs that can refer to the past for the Amasya Furniture brand
as well as be accepted in the future while addressing the daily with its original and modern line.
When we pursued the traces of the five most influential civilizations in the culture of Amasya at the
end of the cultural research, instead of using the same found in ancient elements, these motifs were
interpreted and redesigned with the basic pattern and geometric studies.
In this part, the importance of these civilizations in Amasya will be emphasized and the inspirations
of motif designs will be explained by the use of both visual information and initial modules of new
motif designs.
Amasya Apple has been another important source of inspiration and outpouring, helped us design
the ”Apple Concept” and its motifs. In the last section of this report, you can find the story of
Amasya Apples’s motif conversion.

4.1 Hittite Motifs
4.1.1 Hittites in Amasya
Upon the end of the Hatti ruled by the Hittites, Amasya
remained in the sovereignty of the Hittites. The Hittites,
who called themselves the Nelly speaking word meaning
Nece speakers, established a great political union in
Anatolia. The city of Amasya also remained within the
borders of the Hittites during this period.
One of the important settlements of the Hittites in
Amasya is the Doganitepe (Zara) Town in the center of
Amasya. It was discovered at this site and The bronze
sculpture belonging to Hittite Storm God Teshup, dated
to between 1400 and 1200, is an important Hittite
Figure 68 – Teshup in Amasya Museum

artifact that has passed through the present day.
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According to another opinion, the Kashgar of the Black Sea living in the
mountains, who also lived under the influence of the drought and the
scarcity They lost their sovereignty around 1190.

As a result of the

destruction, plundering, and massacres that took place in these years,
there is not much information about this period which is called as the Dark
Ages and continues for more than 400 years in Central Anatolia, where
Amasya is also located.
(http://www.amasya.gov.tr/son-tunc-cagi-hititler)

Figure 69 - Teshup

4.1.2 Hittite Motifs and Inspirations
HITIT MOTIF #1
The rug below, described by Sarre early 1900’s (but lost during a bombing of the Berlin Museum in
1945), features the same kind of chessboard border than the rug in the painting by the Master of
Schottenaltar.

Figure 70 - Hittite Motif Rug
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Its age cannot be known precisely, but 15th or 16th century are possibilities. The fied motif is
interesting too. Sarre noted that the (seldom but not unique) motif was identical to a motif
bordering the robe of a Hittite ruler kneeling in front of his deity on an Anatolian monument. The
motif is also reminiscent of the (ubiquitous) swastika but this could be a mere coincidence.

Figure 71 - Hittite Motif Finfings
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One of the Hittite Motifs in this study emerged from this swastika figure on ancient stones. The
initial module started changing into a new pattern and after several alternatives, first Hitit Motif
emerged.

Figure 72 – Hittite Motif

HITIT MOTİF #2
It is a style , unique to Hittites that ruled in Cappadocia at the years of 1600 B.C ; which was used to
make pottery and to decorate red clay pots. At
that times, it was applied to the special gifts
which they presented to their rulers and on
the special pots which they used at the
religious ceremonies. Generally, geometrical
linear expressions and mythological animal
figures were used. The colors which can be
obtained easily from
black,green
colors on

and red
pots.These

nature ,such as
were

the

works

common
are

Figure 73 - Motif used in Hittites

fired

once in woodfired kilns.
This specific figure belonging to Hittites has been redesigned to achieve an original motif inspired
from the basic geometrical shapes.
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Figure 74 - Hitit Module

Figure 75 - Hitit Motifs for Amasya

4.2 Roman Motifs
4.2.1 Roman Empire in Amasya
Parthlar's occupation of the region up to Karia was overthrown by the Roman Emperor Antonius
commanders over the Parthlar and expelled them from Anatolia. After this, Antonius, who came
to Anatolia, established some vassal kingdoms to create a buffer zone between his territory and
Parthlar in order to prevent the attacks of Parthlar. . According to this development in 39 years;
Mitridates Region II, in which Amasya is located. He was given to Pharnakes' son Darius.

Amasya is the metropolis of Mitidates Galaticus Region and is an important city in this period. . In
25BC, Emperor Augustus (27 BC - 14 May) established Provincia Galatia Province, affiliated with
him, and connected this region with Mitidates Galaticus Region together with many regions.
Amasya, which was the state in the Roman Empire period, also became the center of the
interstate road system. For example, the roads of Galatia and Cappadocia ended in Amasya. In
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Amasya, it is also known that city coins were assaulted from Emperor Domitianus (AD 81-96) to
Severus Alexander (AD 222-235). Many of these coins are now in the Amasya Museum coin
collection. Amasya city; After Emperor Diocletian came to the religious and administrative center
of Diospontus, From the 16th century onwards, it was among the Armeniakon Kalesi, which is
one of the military provinces of Byzantium (thema).
(http://www.amasya.gov.tr/roma-donemi)

4.2.2 Roman Motif Designs
Roman Motif designs are mostly inspired form the basic figures in Apple Mosaic found in Amasya.
New motifs are emerged during the design process by repetition, transformation or overlapping the
basic geometries that are analyzed. Unfortunately, there are only a few documents and visual
material that can be reached about Apple Mosaic.
APPLE MOSAICS IN AMASYA
In the excavations carried out by the Amasya Museum Directorate in Amasya Central Gökmedrese
District, floor mosaics dating to the Early Eastern Roman period (4-6th centuries AD) were
excavated. Approximately 80 square meters of partially destroyed mosaics in the excavations
carried out at zero distance to the Amasya ring road were unearthed.

Figure 76 - Apple Mosaic

In other words, there are two figured central belts in the base mosaics. There are panels and
cohorts of geometric patterns around these two babes. In the first figure generation; the round sea
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wave is surrounded by motif borders in the belly; The upper half of the body is depicted with frontal
hair from the front with a hair band, long hair, oval sphere in the left hand, holding the sword in the
right hand with a plant scapula, and a head of Greek Pare on both sides. There is a figure describing
the BOLH article.

Figure 77 - Apple Mosaic

In the second figure in the oval heart, again a figure with a short wavy hair in the upper half of the
body, with a hair band, a smiley face, a dress with a buckle dressed and a right hand raised to the
chest speed, and a Greek / Latin KTI -CIC is available. This figure and Ktisis article; generous, a
donation or foundation, and arealso portrayed as good wishes.
These figures are depicted as protective goddesses in the mosaics of houses, baths and church floors
in the Roman and Eastern Roman worlds.

MOTIF ANALYSIS OF APPLE MOSAICS
The motifs of the Roman period, which were found in a large part of the apple mosaic that was
recently revealed in Amasya, were the greatest inspiration for the motifs designed for this period. By
analyzing each motif, the modules that can be used later are identified.
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Figure 78 - Rug like motifs in Apple Mosaic

Figure 79 - Motif modules from Apple Mosaic
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ROMA MOTIF #1

Figure 80 – Roma Motif 1 Module and pattern

ROMA MOTIF #2

Figure 81 - Roma Motif 2 Module

Figure 82 - Roma Motifs
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ROMA MOTIF #3

Figure 83 - Roma Motif Module and Pattern

ROMA MOTIF #4

Figure 84 - Roma Motif Module and pattens
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ROMA MOTIF #5

Figure 85 - Roma Motif 5 Module and pattern

ROMA MOTIF #6

Figure 86 - Roma Motif 6 Module and pattern

4.3 Seljuk Motifs
4.3.1 Seljuks in Amasya
Upon the victory of the Great Seljuk army in the battle of Malazgirt, the senior commanders of
Sultan Alparslan began to flow into Anatolia. As a result of these influences, the Byzantine
sovereignty in Anatolia has come to an end and in the lands that have been acquired, the
commanders who conquered the conquests have established independent principals in their
internal affairs with the permission of the Seljuk State. In this process, Amasya and the neighbor
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were conquered by Danişmend Ahmet Gazi and the period of Turkish sovereignty started in the
region. During this period, the armies under the command of Selçuklu Sultans Kılıç Arslan and
Danişmend Ahmet Gazi against Amasya-Merzifon against the Crusader Army. The Crusader Army
is corrupt. Around the centuries of the Danişmendliler 's sovereignty period Seljuk Sultan II. Kılıç
Arslan was found dead in 1175 when he captured Amasya. As a result, the city of Amasya and its
vicinity were under Seljuk rule. II. Kılıç Arslan shared the Seljukid state among eleven sons during
his long sultanate (1185/1186) and during this sharing, he fell to the feeling of Amasya
Nizameddin Argunshah. Brother of Nizameddin Argunshah II. Rukneddin Süleymanşah (11961204) Upon the capture of the Seljuk reign, he became a province in Amasya, like many other
regions.
Alaeddin Keykubad, the ruler of the Anatolian Seljuks, gave them some grooming in order to take
advantage of the experiences of neighboring Harezm Beyler against a possible Mongol attack
upon the Mongols becoming a threatening element. Amasya was given Bereket Han as a timber
in this period (1231). Sultan Alaaddin Keykubad (1220-1237) after the ruling of the country did
not manage well in the Seljuk State caused some social events to come to fruition. 637H./1239M.
The Babaîs Rebellion, the center of Amasya, is one of the most important social movements seen
in this period. In this rebellion which started under the leadership of Father İlyas Khorasanı,
Father İshak initiated the practical process of Kefersudî movement from the village of Kefersud
and Amasya witnessed the events as an important historical place in the developments
experienced during this rebellion. The end of the spread of rebellion, Sultan II. Gıyaseddin
Keyhüsrev (1237-1246) is cautiously withdrawn at Kubadabad Fortress and assigned to Amasya
Subaşılığı Hacı Armağanşah to be suppressed.

As a result, the Babaîs rebellion, which was suppressed in a bloody manner, is captured by the
leader Baba Ilyas and Haji Armaganshah in a single piece and is laid on the bastions of the Amasya
Citadel. After the defeat of the Seljukid State in 1243 Kösedağ War, almost all of Anatolia started
to be looted and the Seljuk State was plundered by the Mongols for a half-century, and this was
affected in Amasya.

The Mongols who occupied Anatolia were mostly settled in the Central Anatolian Region of
Amasya. These settlements are often called Tatars. The ones who settled in Amasya during this
period are Ca'unğar tribes, also known as tribal tribes.
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Sultan Ibn Said Bahadir Khan declared independence of Sultan Alaeddin Eratna, the general
governor of Anatolia of Ilkhanids, after the death of Bahadır Khan in 1335. He established the
Eratnal Empire and Amasya became under the rule of Eratnalılar in 1341.
In the same year Amasya was invaded by Taceddinoğulları Principality, which was the center of
Niksar, and after a period of sultan Eratna who did not make a noise to this occupation, he
provided the protection and support of Sultan Melik Nasir from Egypt and then sent Tüli Bey from
his orders on the invaders. and ending this occupation by taking the environment from Taceddin
Doğanşah's hand. In this period; Zeyneddin Tüli Bey made the Amasya Emirate, and after his
death in 1347 Haci Kutlushah was appointed to the Amasya Emirate. After that, Shahabeddin
Ahmad Shah, the eldest son of Haci Kutlushah, became Amasya Emiri in the middle of 1352, and
in 1356 Emir Kebir Şücaaddin Süleyman Bey took the Amasya Emirate forcibly, and Shahabeddin
Ahmad Shah took back the Amasya Emirate back in 1358.

In 1359, Haci Shadgeldi Pasha, the son of Haci Kutlushah, was brought to the post of Amasya
Emirate, and in 1361, the son of Alaaddin Ali Bey of Amasya Emiri Şücaadin Süleyman Bey
became Amasya Emiri. But after Kaynar's foundation, Hacı Şadgeldi Paşa was seen as the Amasya
Emiri for the second time in the history scene in 1362.
After Sultan Eratna, the sultans who ruled the state were weak, and their indulgences for
pleasure and pleasure led to the shake of the state authority and the idea of independence of the
administrators who served. In these years, Amasya Emiri Hacı Şadgeldi Pasha started to act on his
own initiative and later proclaimed his will.

During Şadgeldi Pasha period, significant construction activities are seen in Amasya. In this
period; Amasya Castle was repaired in 1363 and the old mint was repaired and a paper factory
was built in Amasya. Along with these activities, it is known that some building units composed of
mosque, madrasa, and imaret were built in 1372. Eratna State Naibi Kadi Burhaneddin in 1381
with the loss of his life after the Hajj Shadgeldi Pasha Fahrettin Ahmet Bey Amasya Emir has
undertaken the task of his son. Fahreddin Ahmed Bey had been in constant struggle with Kadi
Burhaneddin like his father, but he offered to give Amasya to the Ottoman Empire because he
could not reach a result from these struggles, and in 1393 he entered the Ottoman
administration.
(http://www.amasya.gov.tr/selcuklu-donemi)
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4.3.2 Seljuks Motif Designs
The Seljukian star has been widely used both in the past and today, both in textiles, architecture,
and fine arts. For this reason, it is suitable to use for the Seljuk period in the study conducted for
Amasya. The important thing here is that the motifs that are emerging are small and do not
compromise the originality of the workings and differences.
One of the most basic figures of the culture and art of the Seljuk era, the history of the eight-pointed
star is the most used figure in the most feminine civilizations and Islamic states that lived in the
Middle East.

Figure 87 - Selju Star and Meanings

Each corner of this figurine has a separate spiritual meaning. It is said that it symbolizes the belief in
heaven, which is one of the unchanging principles of Islamic belief. In many sources,it is said that
Islam is based on 8 euros and that these eight-pointed stars symbolize a paradise, called "the gate of
eight heavens". These principles are as shown in the picture on the right; compassion, loyalty,
compassion, truthfulness, keeping secrets, generosity, patience, and gratitude to your Lord.
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SELÇUK MOTIF #1

Figure 88 - Selçuk Motif 1 Module and pattern

SELÇUK MOTIF #2

Figure 89 - Selçuk Motif 2 Module and pattern

4.4 Ottoman Motifs
4.4.1 Ottoman Empire in Amasya

At the beginning of the 15th century, Amasya was besieged for seven months by the armies of
Timur while Timur invaded Anatolia and began to do great devastation.
Çelebi Sultan Mehmet, who succeeded in achieving the Ottoman union during this disintegration
process known as Fetret Devri on Yıldırım Bayezid's (1402) Timur's defeat of the prisoners who
fell and captured princes between the princes, He made Amasya its center. In the year 1402
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Yakut Pasha was appointed as Amasya Emiri, he was appointed by Timur as an order to Amasya,
but he was not allowed to enter his city because he was known as a cruel man of the people of
Amasya and his elders. On top of that, he stayed at Kara State Shah Kala / Hakala Village and
ruled other parts of the city. Çelebi Sultan Mehmet, in response to the fact that the Dark
Landmaster had acted like this, fought against him and broke down and was murdered on the
battlefield of the Black Country. In the Ottoman Period Amasya is a sanjak where the princes
served as prime ministers since the first half of the 15th century and at the same time the center
of the State-i Rum. Amasya, when Yörgüç Pasha was Beylerbeyi (1422/1435); Sivas, Tokat, Çorum
and Samsun banners constituted of the province, Amasya at this time was called as"Rumiyye
Vilayeti".
It is known that in this period a Turkoman society known as the Sons of the Red Husband of
Amasya and its vicinity and not under the discipline of the present system emerged and this
community was made banditry in the region and Yörgüç Pasha was caught by the sword by
catching this group and his head with some tricks.

One of the important events in Amasya in the Ottoman Period is the social events known in
history as the Celali Revolts. Particularly in these events which took place in the 16th century, the
Celali groups mostly moved within the Yeşilırmak Basin, where Amasya was located. During this
period, there has been great turmoil in Amasya. Among these revolts, the turmoil experienced
by the Urfalı Kara Yazıcı Abdülhalîm, who was also made in Amasya Sancak Principality, is
important. In these events which took place in 1603, the followers of Kara Yazıcı Abdülhalîm
burnt Amasya. This torture movement was so violently that Amasya had to take shelter in the
tombs of the king with his fortune and his fortune. Amasya became a historical place for an
important treaty in the history of the Ottoman Empire. This treaty, which was made at the end of
April 1555 and is known as the Amasya Agreement in history, is one of the first and important
treaties made with the Iran-Safavid Dynasty. Meanwhile Süleyman the Magnificent resides in
Amasya. It is because of the fact that many of the princesses that lead the history of the
Ottoman Empire were trained in Amasya, and that Amasya was known as "the city of the princes"
in Ottoman history. Among this şhzadeler; Çelebi Sultan Mehmet, II. Murat, Fatih Sultan Mehmet
and II. There are also sultanates like Bayezid. In addition, some prisoners who served in Amasya
and died here are also known. Since the date of conquest by the Ottomans, Amasya, the gate of
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the princes, was removed from the Sultanate of the prince (çelebi sultan) after the prince Bayezid
had escaped to Iran in 1559, and after that date no prince was in office in Amasya.
(http://www.amasya.gov.tr/osmanli-donemi)

4.4.2 Ottoman Motif Designs
One of the most attractive motifs of Ottoman period is tulip motif. Although the tulip motif has
been used as numerous interpretations, Ottoman motif series has emerged for the purpose of
transferring the past to today and future with one more interpretation with the belief that it
should be included in this work.
OSMANLI MOTIF #1

Figure 90 - Osmanlı Motif 1

OSMANLI MOTIF #2

Figure 91 - Osmanlı Motif 2
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4.5 Turkish Motifs
4.5.1 Turkish Republic and Amasya
The first step of the War of Independence (National Struggle), which began on May 19, 1919 in
Samsun, continued with the arrival of Mustafa Kemal in Amasya on 12 June 1919.
The plans of the liberation struggle were prepared and the gathering of Erzurum Congress and Sivas
congress was decided here and the "Amasya Tamimi" published on June 22, 1919 and the "National
Resistance and Resignation Will Save the Nation's Nation" In this respect, Amasya became the first
important step in the founding of the Republic of Turkey.

4.5.2 Turkish Motif Designs
The origin of the Turkish motifs in this study is the geometries of the Republican Period woven and
kilim designs. In particular, new and original motifs are designed by interpreting the basic motifs
inspired by the samples of Amasya Textile.
TÜRKİYE MOTIF #1

Figure 92 - Türkiye Motif 1
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TÜRKİYE MOTIF #2

Figure 93 - Türkiye Motif 2
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4.6 Apple Concept and Motifs

One of the most important elements that come to mind when Amasya is mentioned is Amasya
Apple. During the motif study for Amasya, although it seems that apple is not a very useful form at
first, we can actually see that we have opened new doors that we can inspire when we examine the
apple geometrically and distinguish it with the sections.

With this idea, we have seen that it is possible to create a rich and fancy Apple Concept that
emerges with the horizontal section of the apple which is the initial shape that can be applied in
different furniture types with its several variations.

Figure 94 - Amasya Apple

81

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Amasya Furniture Design Report

Figure 95 - Amasya Apple Analysis and Motif Design Process
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5 Target Market & 3D Designs of Amasya Furniture
5.1 Target Market of Amasya Furniture
According to MOSDER (The Turkish Furniture Manufacturers Association) 2015 Consumer
Research Report on the consumer preferences in Turkey, it is understood that the consumers
mostly prefer the quality, durability and guarantee when purchasing furniture and they prefer
the branded furniture for this reason.
“The Turkish Furniture Manufacturers Association (MOSDER) investigated the furniture
preferences of the generations born between 1965 and 2000 and named X, Y and Z. The
research that says that X Generation looks at the use of the more flashy, Y generation of the
comfort in use and that the Z Generation prefers smart furniture.
The research shows that the X Generation (born between 1965 and 1979) prefer heavier
and durable furniture made of beech, oak, cherry, walnut or birch, indicating that they carry
rather sharp lines into their living spaces. The disinterested, disciplined, authoritarian, and
conventional view of the X Gen that does not like risk reflects this perspective to furniture
choices. The X Gen changes the furniture every 8 years on average. Y Gen, which usually
requires working environment in the comfort of home, sees the choice of old generation
'gloomy'. This line of furniture uses the comfort of choice. Y Generation, which have
developed social aspects, generally prefer modern furniture instead of walnut. They keep the
functionality, comfort and freedom in front of the furniture selection. Y Gen, which was born
between 1980-1999, also chooses technological products because it grows with technology.
This generation uses furniture, beige, cream, mink and gray tones to create peace of mind in
all furniture, changing furniture every 3.5 to 4 years.
The eldest members of the Z Generation, which started in 2000, are now in high school.
This generation has also grown up with technology. It allows them to opt for more
technological furnishings by directing their Z-belt family. MOSDER, which has been developing
products using latest technology with this awareness of furniture brands, underlines that the
furniture with USB port that can charge products such as smartphones, music players, etc., is
located in the Z generation rooms.”
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Furniture trends in recent years have also become important factors in the process of design
studies. Especially in the last 10 years, the use of wood in the furniture sector and high gloss
coatings, gold and silver color details and motifs have been given priority in the furniture which is
offered to consumers in the furniture sector. Besides being useful in living spaces, aesthetic and
showy furnishings have begun to have details reflecting especially Turkish culture. The companies
that have been producing imitations of Italian furniture for many years now have entered into
different pursuits, which have helped the original designs to gain importance.
The most prominent feature in the designs made for Amasya Mobilya brand has been the unique
motifs reflecting Amasya City’s cultural heritage which are applied to furniture.
Amasya Mobilya brand will be preferred by the consumer mostly with its different and original
cultural motifs used in furniture designs, simplicity and functionality in design as well as reliability
and quality of the brand. In order to make Amasya Mobilya brand recognizable by keeping these
in mind, it is necessary to pay attention to the quality and durability issues as far as the original
designs are concerned.
Below are some examples of furniture designs produces in 2017 and it is observed that there is a
search for usage of different motifs and patterns with simple but showy detail and material
choice.

Figure 96- Furniture Trends Sample

84

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Figure 97 - Furniture Trends Sample

Figure 98- Furniture Trends Sample
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Figure 99 - Furniture Trends Sample

Figure 100 - Furniture Trends Sample
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5.2 3D Designs of Amasya Furniture
Amasya Furniture design study focuses on 5 cultures that are important in Amasya history (Hitit,
Roma, Seljukid, Ottoman and Turkish Collections) and another additional collection has emerge
throughout the study which is the Apple Concept. Each collection of Amasya Furniture has dinig,
living and bedroom furniture and some single pieces like coffee tables, mirrors and dresuars.
In the designs, the original motifs of the motif work for Amasya Furniture are applied on the surfaces
of the furniture as well as the reflections of the structure are seen. In furniture designs, besides
massive walnut, high gloss surfaces, mirrors and matt lacquered surfaces are used. The use of
Amasya Beige Marble in some parts of the motifs is also suggested for additional products such as
coffee tables.
With the use of classical motifs which are mostly modernized in Amasya Furniture collections, it is
aimed to appeal to different consumer preferences which can choose both classic lines and modern,
comfortable and plain lines.
Another characteristic of the designed motifs is that it allows varieties in a wide range that can be
applied to different furniture and accessories over time. In the future, it will be possible to produce
a large number of new series by using the motifs designed for the Amasya motif collection.

Materials Used in Amasya Furniture designs
Massive walnut
Walnut, oak and olive veneer on MDF
Black,light and dark gray, beige, mink, turquoise and red lacquer on MDF
Metal box profile legs with black, pink gold and silver paint.
Mirror surfaces on MDF
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5.2.1 Elma (Apple) Collection

Figure 101 - Elma Concept Dining

Figure 102 - Elma Coffee Table
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Figure 103 - Elma Bedroom

5.2.2 Hitit Collection

Figure 104 - Hitit Dining
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Figure 105 - Hitit Glass Table and Side Board

Figure 106 - Hitit Iron Leg for Walnut Furniture
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5.2.3 Roma Collection

Figure 107 - Roma Floral Dining Walnut
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Figure 108 - Roma Floral Dining Oak

92

Amasya Furniture Design Report

Establishment of a Common Use Facility (Furniture and Auto Mechanics) and Small
Business Advisory Services in Amasya

Figure 109 - Roma Floral Coffee Table

Figure 110 - Roma Floral Coffee Tables
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Figure 111 - Roma Yonca Bedroom
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Figure 112 - Roma Yonce Youth Room

5.2.4 Selçuklu Collection

Figure 113 Selçuklu Yansıma Collection
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Figure 114 - Selçuklu Walnut Tables

Figure 115 Selçuklu Metal and Iron Coffee Table

s
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5.2.5 Osmanlı Collection

Figure 115 – Osmanlı Lale Table

Figure 116 - Osmanlı Lale Coffee Table
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5.2.6 Türkiye Collection

Figure 117 - Türkiye Dokuma Bedroom

Figure 118 - Türkiye Dokuma Bedroom
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6 Conclusion
The motif and furniture designs made for the Amasya OKM project have emerged as a result of
a detailed and comprehensive cultural study.
In this study, motif designs has been designed with the ”5 Civilization Concept” which appeared
as a result of detailed cultural research on Amasya and were presented in a separate motif
catalog. These unique motif designs turning into new furniture designs, which will allow
cultural reflections to enter the homes and living spaces of the people. Thus, both cultural
heritage value will be increased and design and production techniques will be diversified by
removing the products of small furniture producers from the standard.
Amasya Furniture brand will increase its value by announcing its name in the sector with the
fact that the small enterprises serving the Amasya furniture sector start to produce the designworthy furniture. This study will once again emphasize Anatolia's rich past and current values
and open up new horizons for both the field and the furniture sector in order to increase the
designs with cultural infrastructure.

7 Disclaimer (Legal Rights and Trademark Resigtiration)
All rights of motif designs and furniture designs within the project of ” Establishment of a
Common Use Facility and Small Business Advisory Services Unit in Amasya” (Service Contract
No. TR07R1.21-04/001 EuropeAid/134933/IH/SER/TR) belong to Amasya Chamber of Craftsmen
and Artisans (Amasya Esnaf ve Sanatkarlar Odaları Birligi) according to the Turkish Republic Law
on Intellectual and Artistic Works numbered 5846. the motifs and furniture designs of this
study may not be used without the permission of Amasya Chamber of Craftsmen and Artisans
and any part of the registered designs may only be used by the small business who are included
in the scope of the project and will produce in the name of Amasya Mobilya brand in Amasya
CUF (Common Use Facility).
The scope of the rights arising from the design registration: According to the 17th article of the
Decree Law No. 554 'the right to use the design and the authorities have the right to design
exclusively. Third parties may not produce, market, sell, contract, import, use for commercial
purposes or obtain for a purpose a product designed or designed for the protection of the right
of design without the owner's permission
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